

deeper region of one's being than
The mind, so to speak, looks at things
ways, and needs a space for movement.
Symbolism appears therefore to be an act of
the intellect. Metaphor looks at things end-
on, sees through, not along, them; it is the
penetrating glance of the eye of the intuition.
Intellect sees the similarities in things; intui-
tion goes deeper and sees their unity.

This intuitive, metaphorical mode is very
prominent in the work of the modern Bengal
school of painting in India. It is the natural
mode of art-expression of a race to which
everything is inherently significant; to which
aspiration does not mean wings to cover
distances, but a simple closing of the eyes and
stilling of the mind and immediate contacting of
the ever-present Divinity. The young Bengali
painter of " Companions of the Road" (the
second picture referred to above) did not travel
beyond the village at his door for his metaphor
of the eternal quest, of the eternal comrade-
ship, of the enfolding Love that gathers up
all things from the affinities of rocks to the
instant recognition of souls and leads them
towards some transcendent union. He " paints